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Vizualizace intimnich setkani: Co hledam u objektu svého portrétu2 A co

zpUsob jeho zachyceni vypovida o mé osobé2 Shelly Silver ve své video eseji
zachycujici proces fotografovani intimnich momentd ukazuje oko fotoaparatu

jako prostrednika mezi umélcovou touhou po ,,druném* a ziskanim kontroly

nad vyslednym obrazem. V cyklu zdvojovanych portréta fotograf Pavel Hecko
synchronizuje svou predstavu portrétovanych s jejich viastni sebe-percepci;
prostrednictvim pézy pak nechava portrét komunikovat s jeho divakem. Pri
fotografovani mladého muze Winfrieda prevleCeného jako drag queen umélkyné
Gabriele Stétzer pocitila k portrétovanému urcitou spriznénost, nebof stejné jako
ona, byl autoritami tehdej$i NDR povazovan za ,,zavadového,” ¢imz se stal i snadnéji
ovlivnitelnym: donasel na ni prislusnikiim vychodonémecké tajné sluzby Stasi.

Série fotografii Kristin Loschert vznikla z jeji touhy zachytit obraz jistého mladého
muze. ZpUsob jejich prezentace v nepirehlednych stosech materialu poukazuje

na nedostate¢nost samotného portrétovani. Nerovny vztah mezi umélcem a jeho
modelem je predmétem dokumentarniho filmu umélkyné Gunduly Schulze Eldowy,
ve kterém uverejnuje konverzace se svou dlouholetou modelkou Tamerlan, které
vedly pfi svych setkanich v prabéhu nékolika let. Otazka nerovného pfistupu k
uméleckému dilu dovedla Alzbétu Bacikovou k experimentovani s audiovizualnimi
formami s cilem upozornit na odlisné moznosti a zplsoby vnimani jeho jednotlivych
slozek. Jeji audiovizualni instalace vykresluje inscenovana setkani dvou osob —
jedné se zrakovym a druhé se sluchovym postizenim — ktera prekonavaji zdanlivou
nekompatibilitu. Otazkou tedy neni pouze co hledame (jak se taze Silver), ale

také jakymi prostredky, pro koho, nebo bez ohledu na koho a zda jsme schopni a
ochotni toto co predat.

my gaze, your image — my image, your gaze

Visualizing intimate encounters: What do | seek in my portrait subject? What does
the way of capturing the other reveal about myselfe As Shelley Silver sets out to
photograph moments of intimacy, in her video essay she reflects the camera gaze
as a mediator between the desire for the other and the control of the image. In
his series of double portraits, Pavel He¢ko synchronizes his vision of the portrayed
with their self-perception, reflecting the pose as a means of communicating with
the viewer. During her photoshoot of Winfried, a young man who poses in drag,
Gabriele Stoétzer felt a connection with her model. Like herself he was considered
“different” by the GDR authorities, which also made him susceptible: he had been
informing on her to the Stasi (secret police). Kristin Loschert’s photo sessions

with strangers grew out of her desire to capture an image of a certain young

man. The chosen mode of presentation — stacks of photographs — visualize the
deficiencies of the portrayal. Reflecting the uneven relationship of artist and model,
Gundula Schulze Eldowy discloses the conversations with her long-time portrait
model Tamerlan in a documentary film, showing their encounters over the years.
Questions of uneven access lead Alzbéta Bacikova to experiment with audiovisual
forms of translating her work to differently challenged audiences. Her audiovisual
installation documents an encounter between a blind and a deaf person, rendered
possible despite their conflicting conditions. So the question is not only what we‘re
looking for (as Silver poses it), but as well: by which means, for who, or regardless
for whom are we able and willing to get the message across2

Anna Voswinckel

Alzbéta Bacikova, Pavel Hecko, Kristin Loschert, Gundula Schulze-Eldowy,
Shelly Silver, Gabriele Stotzer

Stephanie Kiwitt, Anna Voswinckel, Tereza Rudolf

Fotograf Festival #10 Nerovny terén / Uneven Ground
www.fotografestival.cz Fotograf 07 z.s. Jungmannova 7, Praha 1



Fotograf Festival #10 Nerovny terén / Uneven Ground
www.fotografestival.cz Fotograf 07 z.s. Jungmannova 7, Praha 1




(674

1
Shelly Silver

(nar. 1957 v Brooklynu, USA,
Zije v New Yorku)

What I‘m looking for (Co hleddm)
2004, 15 min.

Zena se rozhodne fotografovat
intimni momenty. Na internetové
seznamce pise: ,,Hledam zajemce,
ktefi by se radi fotografovali na
verejnosti a odkryly tak néco ze
sebe sama...”

Co hleddm je zaznamem tohoto
jejiho dobrodruzstvi. Na priseciku
virtualniho a skute¢ného verejného
prostoru se utvorily vztahy. Video
je zamyslenim nad povahou foto-
grafie a vytrvalosti pohledu. Jde

o kratky pribéh o touze a sebeo-
vladani.

2

Gabriele Stotzer

(nar. 1953 v Emleben, Némecko,
Zije v Erfurtu)

Trans-série z Knihy queer, 1984
Trans v sedé

Cernobilé fotografie pripevnéné na
kartonu, 59%84 cm

Trans v kostymu

¢ernobilé fotografie pfipevnéné na
kartonu, 59%x84 cm

Trans oblékajici se do Satii

¢ernobilé fotografie, pfipevnéné
na kartonu, 59%84 cm

Trans tocici se dokola a pozpdtku
Cernobilé fotografie, pfipevnéné
na kartonu, 59%84 cm

Trans ve svétle a stinu

¢ernobilé fotografie, pfipevnéné
na kartonu, 60x140 cm

Gabriele Stotzer se zacala Zivit
jako umélkyné na volné noze roce
1980 poté, co byla propusténa z
véznice, kde byla véznéna pro své
politické nazory. Po celou dobu své
pozdéjsi umélecké cinnosti byla v
NDR pod drobnohledem vycho-
donémecké tajné sluzby Stasi.
.KdyZ [...] Stotzer v roce 1984 za-
myslela nafotit cyklus fotografii s
transvestitou, nenapadlo by ji, ze
to byla Stasi, kdo k ni poslal ,,Win-
frieda.” Winfried nebyl jen tran-
svestitou — byl také neoficialnim
spolupracovnikem tajné sluzby.
Mél ,zradikalizovat® pézovani pred
fotoaparatem tak, aby vysledné
fotografie smérovaly k pornografii,
a tim vytvorit prilezitost pro po-
tenciélni obvinéni Stoétzer. Winfried
vSak zpodobnil dvoji roli umélce

a informatora zplisobem, s jakym
Stasi nepocitala. | kdyz ve Winfrie-
dovi rozpozname zvéda a divame
se na néj jako na zvéda, vidime i

jeho pozitek z p6ézovani, které jeho
tajné poslani nenarusuije, ale je

pro néj naopak ospravedinénim.
[...] Stotzer s Winfriedem vytvorila
sedm fotografickych sérii, z nichz
zadnou v NDR nikdy verejné nevy-
stavila.” (Uryvek z katalogu k vy-
stavé ,,Umélci a agenti v Hartware
MedienKunstVerein v Dortmundu)
Stotzer se svymi ,, Trans-sériemi”
vytvorila zaklad pro takové vni-
mani trans-identity, které bylo ve
své dobé, zejména ve vychodnim
bloku, neobvykle oteviené a neod-
suzujici.

3

Gundula Schulze Eldowy

(nar. 1954 v Erfurtu, Zije v Peru)
Jsem tiplné sama

Berlin, 1993/2020, film, 33 min.

Gundula Schulze Eldowy je znama
svym vhimavym pozorovanim kaz-
dodenniho Zivota v ulicich vychod-
niho Berlina 80. let.

Tehdy se spratelila s postarsi
Zenou, kterou jednou vyfotila, jak
sedi na lavicce. Daly se do feci a
od té doby se pravidelné stykaly.
Gundula Schulze Eldowy ji foto-
grafovala mnoha léta. | poté, co se
dostala do nemocnice a pozdéji
do psychiatrické 1éCebny. Neméla
psychické problémy; po jedné
operaci vsak prisla o nohy. Vznikl
tak dnes jiz znamy fotograficky
cyklus s nazvem Tamerlan.

Toto léto Schulze Eldowy pripravila
film, ktery vychazi z materialu, kte-
ry natocila po¢atkem roku 1990.
Je na ném zachycen monolog
staré zeny, ktera lamentuje nad
svou situaci nedobrovolného Zivota
v |éCebné. Zaroven slySime hlas
autorky, jak Cte svou korespon-
denci s Tamerlan. Korespondence,
jeji otazky a komentare propojuji
osud staré Zeny s zivotem mladé
fotografky, ¢i snad mladych lidi
obecné.

Film také reflektuje situaci ve vy-
chodnim Berliné (Schulze Eldowy:
,» Tvare lidi ob&as vypadaiji jako
zatnuta pést.”).

Obraz je zabiran z blizka; kamera
krouzi kolem tvare staré Zeny.
Pouze az v posledni minuté Schul-
ze Eldowy odstupuje a nechava
zenu byt.
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Kristin Loschert

(nar.1979 v Lohru nad Mohanem,
Némecko, Zije v Berling)

Dopis

foto-instalace na stolech, papir s
textem, 2017—dosud

Setkanim s nékym nam cizim se
setkavame sami se sebou.

Gesto, pohled, chlze, vlasy.
Clovék si svij protéjsek vyvoli z
hustoty mésta, které vyplivava
mnoho tvari. Jedna z nich se v
momenté mijeni zachyti; zastavi
se, posloucha, kyva, mozna, ano.
Souhlas s dalSim setkanim, na
kratsi Ci delSi ¢as, jednou nebo
dvakrat, na neznamém misté.
Fotografie je schopna se k nému v
okamziku priblizit, krouZi a skenuje
pavod té pfitazlivosti.

Uvnitf jiz dlouho existuje obraz,
ktery se snazi prostoupit na po-
vrch, pred oko; vzpominka doléha-
jici na spoust a témér neukojitelné
hledani sebe sama ve vnéjSim
prostoru.

,,MUj projekt Dopis je sérii portrétl
mladych muz( vznikaijici jiz od roku
2013.

Ptala jsem se na ulici neznamych
muzU, zda bych si je mohla vyfotit.
Byli mi cizi; chodili kolem mé; mijeli
meé. V nékolika vterinach jsem si je
vybrala za své modely; rozhodla
jsem se hledat néco znamého v
neznamém; vzpomnéla jsem si na
snimek, ktery jsem méla hlave.
Néktefi z nich s fotografovanim
souhlasili. Setkala jsem se s nimi
jednou, dvakrat; na par hodin na
misté jimi ureném.

Jde o souhru mezi nami; vzajemné
obnazujici pozorovani a projekce;
ticha nevyslovena dohoda.
Barytové tisky a tisky C riiznych
velikosti a forem na hromadkach
pod sklenénou deskou stolu.
Forma tiskll stejné jako forma pre-
zentace nejsou definitivni a méni
se v zavislosti konkrétni expozici.
Tohle je Dopis neznamému.”

(KL 2020)

5

AlZzbéta Bacikova

(nar. 1988 v Hodoning, CR,
Zije v Praze)

Setkadni

video, (2018), 2020

V prvni verzi kratkého filmu Setkani
od sebe byly zvukova a obrazova
stopa oddéleny umisténim do
dvou mistnosti. Pro aktualni insta-
laci autorka vytvorila novy sestrih
dila, ktery obé stopy kombinuje a

tim film prevadi do obvyklejSiho
kino-formatu.

,» Timto projektem pokracuiji ve
svych experimentech na poli
audiovizualnich médii a jejich kon-
venci. Zakladni otazkou, kterou

si film Setkani poklada, je jakymi
zpUsoby se da audiovizuélni dilo
adaptovat pro zrakové postizeného
protagonistu, ¢i pro divaka, ktery
ztratil sluch. Mym zamérem bylo
provérit, jak herci s nestandardnimi
moznostmi vnimani transformuiji
zpUsob, jakym je film vyroben.
Zameérila jsem se predevsim na
scénar, ktery pracuje s myslenkou
setkani a nasledného vztahu dvou
osob — jedné, ktera je hlucha,

a druhé, ktera je slepa. | kdyz

se mUze zdat, Ze tato specifika
utvareiji v jejich vzajemné komuni-
kaci bariéry, film naopak ukazuje
situace, ve kterych spolu zcela
bezbariérové komunikuiji, travi Cas
a vénuiji se rliznym aktivitam od
sledovani filmU po tanec &i fizeni
auta. Pribéh v nékolika momen-
tech odkazuije k historickym za-
Gatklim zvukového filmu. Tyto prvni
spole¢né, synchronizované kroky
zvuku a obrazu se zde objevuji v
metaforické poloze; film tomuto
,audiovizualnimu vztahu‘ oponuje
snahou o vypravéni jak ve zvuku,
tak v obrazu, avSak separatné.
(AB 2018)
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Pavel HeCko

(nar.1951v Cerné Vodg, CR,
Zije v Mnigku pod Brdy)
Divka v cerném, 1989

Jan Kirschner, 1990
barytové fotografie

V priibéhu 80. let se umélec Pavel
Hecko delsi dobu zabyval téma-
tem protéjsku, dvojnika, dvojcete.
Pary fotografii vychazi z jeho
dlouhodobého zajmu o portrét.
Hecko se v nékolika svych cyklech
zabyva myslenkou, Ze nas vlastni
odraz v zrcadle, ktery tak divérné
zname, je ve skutecnosti prevra-
cenou verzi toho, jak nas vidi druzi.
Hecko pozadal svij fotograficky
protéjSek, aby pdzoval pred mini-
malistickym pozadim. Po pofrizeni
jedné fotografie fotografovanou
osobu pozadal, aby zopakovala
pdzu, avSak nyni zrcadlové, nacez
poridil fotografii druhou. Tu poté
vytiskl zrcadlové. Pokud existuje
néco jako ,vérny‘ portrét ve smy-
slu ,vérného* zachyceni podoby,
nemél by vzdy zprostredkovat obé
perspektivy2
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1
Shelly Silver

(*1957 in Brooklyn, USA,
lives in New York)

What I'm looking for
video, 15 min.

2004

A woman sets out to photograph
moments of intimacy. On an In-
ternet dating site she writes: ,I'm
looking for people who would like
to be photographed in public re-
vealing something of themselves...*
What I‘m Looking For documents
this adventure; the connections
formed at this intersection be-
tween virtual and actual public
space. The video is a rumination on
the nature of photography and the
persistence of vision. It is a short
tale of desire and control.

2

Gabriele Stotzer

(*1953, Emleben, GDR,

lives in Erfurt)

Trans-Serie aus dem Mackenbuch
(Trans Series from the queer book),
1984

Trans sitting

b/w photographs, mounted on
cardboard, 59%84 cm

Trans in role play

b/w photographs, mounted on
cardboard, 59%84 cm

Trans wearing and slipping on
b/w photographs, mounted on
cardboard, 59%84 cm

Trans in forward and backward
rotation

b/w photographs, mounted on
cardboard, 59%84 cm

Trans in light and shadow

b/w photographs, mounted on
cardboard, 60%140 cm

Gabriele Stétzer began working
as a freelance artist in 1980, after
her release from prison in Erfurt,
where she was detained on politi-
cal grounds. During her artistic ca-
reer in the GDR she was intensely
observed by the MfS/Stasi (East
German secret police).

“When [...] Stotzer wanted, in 1984,
to compose a photo series with a
transvestite, she could have had
no idea that it was the Stasi that
sent her “Winfried.” Winfried was
not just a transvestite—he was
also an unofficial Stasi collabora-
tor. He had been ordered to rad-
icalize the photo performance in
the direction of pornography and
thus to create a potential criminal
charge against Stotzer. But Win-
fried embodied the double role of
artist and informant in a way the

Stasi had not planned on. Even if
we recognize the spy in “Winfried”
and see him as a spy, we also see
his pleasure in posing, which is not
disturbed by his clandestine mis-
sion but is instead given justifica-
tion (Text from “Artists and Agents”
exhibition catalogue, Hartware
MedienKunstVerein Dortmund).

With the “Trans Series” Stotzer
created an understanding of
trans-identity that was unusually
open and nonjudgmental for that
time, especially in the Eastern
Bloc.

3

Gundula Schulze Eldowy

(*1954 in Erfurt, DE, lives in Peru)
Verlassen bin ich (I'm all alone),
Berlin 1993/2020, film, 33 min

Gundula Schulze Eldowy is known
for her very sharp observations

of everyday life in East Berlin in

the 80ies. It was at that time that
she became friends with an older
woman that she once photo-
graphed sitting on a bench. They
started to talk and since then, met
regularly. Gundula Schulze Eldowy
was photographing her over sev-
eral years, for example also, when
she got in hospital and also when
she enden in a home for mentally
ill people, although she was not
mentally ill, but only handicapped,
because she lost her legs after an
operation. This photographic series,
called “Tamerlan” is well known.
This summer, Schulze Eldowy
edited a film which is based on
film material that she filmed in

the early beginning of 1990. It is
mainly a monologue, a lamento of
the old woman on her situation,
living involuntarily in the asylum. At
the same time, there is Schulze
Eldowy’s voice, reading the letter
correspondence between her and
Tamerlan.

The correspondence and the
questions and comments of her
connect Tamerlan’s story/fate with
the life of a younger person (Gun-
dula Schulze Eldowy) or in general,
younger people. The film also
reflects the situation in east Berlin
(Schulze Eldowy saying: People
sometimes have faces like a fist.)
The image is a close up image,
the camera is circling around her
face. Only in the very last minute of
the film, Gundula Schulze Eldowy
steps back, moves backwards and
leaves the old woman alone.
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4
Kristin Loschert

(*1979 in Lohr am Main, DE,

lives in Berlin)

A Letter

Photo installation on tables,

text sheet, 2017—2020 (ongoing)

By meeting a stranger one meets
oneself. A gesture, a look, the
walk, the hair.One chooses anoth-
er in the density of the city that
spits out many faces. A single one
remains in the moment of passing,
he stops, listens, nods, maybe, yes.
An agreement to meet again, for

a shorter or longer time, once or
twice, in an unknown place.
Photography is able to come clos-
er to him in the brevity of time, it
circles and scans what attracted
attention. Inside an image has
already existed for a long time that
pushes itself in front of the eye, a
memory lying heavy on the release
and almost insatiable searching to
find itself on the outside.

My work ,,a letter®, 2013-ongoing
is a portrait series of young men.

| asked young men on the street

if | could portray them. They have
been strangers to me, walking by,
passing me. Within short moments
| selected them to be my models,
looking for something known in
the unknown, a remembered im-
age existing in my mind.

Some of them were willing to be
photographed. | met them one or
two times for a few hours in places
they were free to choose them-
selves. It is an interplay between
me and my models, exposing ob-
servation and projection on both
sides, a silent agreement and that
which remains unspoken.

Various barite and c-prints of dif-
ferent sizes and forms with partly
open endings of the barite paper
are exposed on stacks on tables
between glass panes.

The form of the prints itself as well
as the presentation remain open,
it varies from each time presenting
the work. It is ,,a letter” to the
unknown. (KL 2020)
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Alzbéta Bacikova
(*1988, Hodonin, CZ,
lives in Prague)
Encounter

video, (2018), 2020

In the first version of Encounter, the
audio and video tracks were spa-
tially separated into two separate
rooms. For the current installation,

the author has created a new
version that combines both tracks
and thus introduces the film more
into the casual cinema format.

“In this project | continue in experi-
menting with audiovisual media and
its conventions. The main question
tabled by this project is how can
audiovisual work adapt to a visually
impaired protagonist or a partici-
pant with a hearing loss. | wanted to
practically examine how actors with
different possibilities of perception
transform the way how the movie is
made. | concentrated especially on
developing the script based on the
idea of meeting and relationship
between two people — one is Deaf
and the other is blind. Although
these characteristics seem to
create barriers in their communi-
cation, the movie contrarily shows
situations when they communicate,
spend time together and do various
activities — from watching cinema
to dancing or driving a car. Plot of
the script refers to historical begin-
nings of sound film in several mo-
ments. The initial moments when
sound and image began to be used
synchronously appear metaphori-
cally in the artwork which opposes
this “audio—visual friendship” and
tries to narrate in both — sound and
image — separately.” (AB 2018)

6

Pavel Hec':lv<o

(* 1951 in Cerna Voda, CR,
lives in MniSek pod Brdy)

Divka v cerném (The Girl in the
Black), 1989

Jan Kirschner, 1990

baryta photography

During a longer period in the late
80s, Pavel Hecko was interested
in the subject of the counterpart,
the double, the twin. The pairs of
photographs are part of a longer
ongoing interest in the portrait. In
several series, Hecko is dealing
with the fact that our own re-
flection in the mirror that we are
familiar with is the opposite of how
other people see ourselves. Hecko
asked his counterpart to pose in
front of a reduced background.
After the image was taken, he
asked the person to restage the
pose, but mirrored and took a
second image. The latter was then
printed mirrored in the lab. If there
would be something like the “true”
portrait in the sense of a “true”
registration, shouldn’t it always
contain both perspectivese



