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Perspektiva je otazkou vidéni a jednani. Obé tyto ¢innosti jsou pak primou reakci
na prozitek prostoru. Clovék dnesni doby obyva takové prostiedi a komunika&ni
prostory, jeZz umoziuiji a také si Zadaji celou fadu rliznych perspektiv. Ve svétle
této skuteCnosti se nabizi otazka po povaze soucasné socialni fotografie. Tobias
Neumann se mnoho let vydaval do tozského mésta Lomé, aby tam fotografoval
dvé sestry. Jeho prace na sérii portrét(i pokracuje i pozdéji, kdy se jedna ze
sester stéhuje do Lipska. PrestozZe se prostiedi k zivotu v obou méstech velmi lisi,
Neumann(lv empaticky vhled je jim spole¢nym prvkem. Andrzej Steinbach ve své
sérii fotografii pFedstavuje skupinu t¥i vrstevnikl jako jakysi spolek ,,poroménlivych
identit.” Tento portrét Ize vnimat jako antitezi k touze dnesni spole¢nosti po
homogenizaci a jasném vymezeni hranic. K podobnym tématlm, avdak specificky v
Ceském kontextu, se ve svém projektu Nova Evropa vyslovuje i Christian

Kasners. V3ima si zdejsich symbold konzumu, xenofobnich vyrok( pravicovych

a populistickych politickych subjekt(, projevli nacionalniho socialismu a projev(
levicového smysleni, které zaznamenava na fotografiich, které poté sklada do
t&sné blizkosti. Susanne Keichel jiz od roku 2015 dokumentuje zpUsob, jakym

je v jejim okoli zachazeno s uprchliky jako s predmétem politické a logistické
trenice a xenofobni reakce. Lina Zacher v ramci filmového workshopu s chovanci
napravné vychovného zafizeni pro mladez na Madagaskaru vytvorila dokument,
ktery je obrazem Zzivotnich podminek této mikro-spole¢nosti z pohledu trestanct
samotnych. Do jaké miry jsou nové vznikla vychodiska prostorem pro jednani
trestanc(l a do jaké pro jednani umélkyné2

vast terrain, shifting perspective — vast perspective, shifting terrain

Perspective is a question of seeing and taking action. Both of which are directly
connected to the experience of space. We now inhabit a living environment and
communications space that ask or allow for a multitude of perspectives. In light of
this it is possible to again pose the question as to the nature of social documentary
photography. For years Tobias Neumann has been traveling to Lomé and
photographing two sisters. He later continued the portrait series with one of the
sisters in Leipzig. Though the living environments are very different, his sympathetic
vision provides a common element. In his picture sequence Andrzej Steinbach
presents the portrait of a group of three individuals of the same age as an alliance
of “shifting identities”. His portrait can be read as the antithesis to contemporary
society’s desire for homogenization and clear borders. In Nova Evropa Christian
Kasners turns his attention towards similar questions in the Czech Republic. He
reads and registers symbols of consumption, the xenophobic statements of right-
wing populist politics, traces of National Socialism and manifestations of the Left
and places these pictures in close proximity to one another. Since 2015 Susanne
Keichel has been reflecting on the treatment of refugees in her own surroundings
as an object of political and logistical friction and as a xenophobic reaction.

As the product of a film workshop with inmates of a youth detention centre in
Madagascar, Lina Zacher’s documentary portrays the living circumstances of this
micro society from the perspective of the inmates themselves. To what extent are
new spheres of action generated for the prisoners and the artist herself2
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1
Susanne Keichel

(*1981 v Drazdanech, Némecko)
Fluchtlinien (Lines of Flight),
2015-2020, tisky C

1 Uprchlicky tdbor, piivodné
Hotel Leonardo, Freital, 2015

2 Demonstrace iniciativy Pegida,
DrdZd any, 2015

3 Demonstrace pro solidaritu s
uprchliky, Drdzd any, 2015

4 Evropa, DrdZd any, 2018

5 Vichni zemsky soud v Mnichové,
soudni mistnost A 101

(jednact mistnost, pripad NSU),
lavice svédkii, Mnichov, 2016

6 Znecisténd mesita, Kulturni a
vzdeldavaci centrum Marwy El-
Sherbini, DrdZd any, 2015

T Demonstrace iniciativy Pegida,
Drdzd'any, 2016

8 Serverovna, Falkenstein, 2019
9 Uprchlicky tdbor, piivodné
Hotel Leonardo, Freital, 2015
10 Oceldrna Freital, 2019

11 Serverovna, Falkenstein, 2019

12 Prijimaci stiedisko pro uprchliky,
obchod Praktiker, Heidenau, 2016
13 Instalace prijimaciho stiediska
pro uprchliky na misté piivodniho
stanového méstecka, DrdZd any, 2015
14 Uprchlicky tdbor, piivodné

Hotel Leonardo, Freital, 2015

15 Regiondilni iifad pro zdravi a
socidlni véci (LAGeSo), Berlin, 2015
16 Evropskd viajka, 2019

17 Uzavieny hranicni piechod,
Zinnwald-Georgenfeld, 2020

18 Uzavreny hranicni prechod,
Moldava, 2020

19 Uprchlicky tdbor, piivodné

Hotel Leonardo, Freital, 2015

20 Kostel Panny Marie
(Frauenkirche), Drdzd any, 2015

Ve svém cyklu Fluchtlinien (Letové
linky) Susanne Keichel na plose
nékolika let dokumentuje zpUisob,
jakym je v jejim okoli (Drazdany,
Berlin, Mnichov) zachazeno

s uprchliky jako predmétem
politickych debat, vyjednavani,
socialniho vymezeni a odmitani.
Fotografie byly pofizeny pfi
demonstracich iniciativy Pagida, v
prostorach uprchlickych ubikaci,
v serverovém parku, v soudni
mistnosti A 101 vrchniho zemského
soudu v Mnichové, kde se konal
soudni proces s neonacistickou
skupinou Narodnésocialistické
podzemi (NSU), a v ocelarng,

kde vznika produkce pro zbrojni
pramysl.

2

Christan Kasners

(*1983, Bottrop, Némecko)
Novd Evropa, 2019,
fotograficka kniha

Fotografie v knize umélce
Christiana Kasnerse Novd Evropa
byly pofizeny na riznych mistech v
Cechach. O Cechy jako historické
Uzemi, jehoz hranice se jiz
nékolikrat posouvaly, a Ceskou
republiku jako pomérné mlady
narodni stat, se Kasners zajima z
hlediska socio-politickych prevratd
v Evropé. Jeho cyklus mapuje
stopy a manifestace politiky,
kultury, historie, Zivotniho prostredi
a konzumu, a je zakonc¢en
zachycenim demonstrace na
Vaclavském namésti v Praze.

3

Andrzej Steinbach

(*1983, Czarnkow, Polsko)
Gesellschaft beginnt mit Drei
(Spolecnost zacind od t77), 2017,
pigmentovy tisk

O své praci Andrzej Steinbach
pise: ,,V cyklu Spolecnost zacind

od t7i sledujeme tfi postavy,
prostrednictvim kterych

z fotografického hlediska
premitam o otazce ,Pro¢ k
binarnim schématim usporadani
pristupovat s nedlvérou a
soustfedit se na figuraci trojiceg*
Jako odrazovy mustek mi poslouZil
klasicky format skupinové
fotografie — rodinného portrétu.
VSechny postavy se divaji do
objektivu a tim i na divaka. Stridaji
své pozice i obleceni a tim do
obrazu vnasi zmatek a konstelace
trojice se opakované borti. Nazev
cyklu odkazuje ke stejnojmenné
eseji Ulricha Broklinga.®
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4
Lina Zacher

(*1991 v Brunsviku, Némecko)
Fonja, 2017-2019, 80 min.,
Madagaskar/Némecko,

v originalnim znéni s anglickymi
titulky

Umélkyné Lina Zacher iniciovala
Ctyrmésicni workshop v napravné
vychovném zafizeni pro mladez na
Madagaskaru. Skupina trestanc si
zde svépomoci vyvinula metody a
prostupy, kterymi dokumentovala
zdejsi déni. Zapljcena kamera pro
né byla prostfedkem k vyjadreni
sebe sama a nazirani jim davérné
znamého prostredi zcela novym
zpusobem. Nasledoval Gvod do
post-produkce. Celkovy objem
filmového materialu (5 Tb) Zacher
editovala ve spolupraci s chovanci
zarizeni. V fijnu 2019 mél film
Fonja premiéru na MFDF Jihlava
(Ceska republika), kde vyhral hlavni
cenu ,,Opus Bonum,” ktera byla
trestanclim darovana o dva mésice
pozdéiji pri dalsi navstévé Zacher v
napravném zafrizeni.

5

Tobias Neumann

(*1982, Wiirzburg, Némecko)

Deux Soeurs (Dve sestry), Lomé, Togo
/ Lipsko, 2009—-2020,

pigmentovy tisk

Projekt Deux Seeurs / Dvé sestry
predstavuje fotografie, které

byly pofizeny mezi lety 2009 a
2020 v Lomé, hlavnim mésté
Toga, a némeckém Lipsku na
zakladé osobniho vztahu autora
a fotografovanych. Tobias
Neumann opakované cestoval
do tozského mésta Lomé, aby
zde vytvorené fotografie posléze
prolozil témi, které vytvori pozdéiji.
Objekty jeho zajmu jsou mladi
lidé ve velkomésté, jejich domovy
a kazdodenni Zivot. Plvodné
Cisté pracovni vztah se vyvinul

v pratelstvi. Pozdé&jsi fotografie
byly porizeny v Lipsku, ve kterém
Neumann jiz mnoho let Zije.
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1
Susanne Keichel

(*1981 in Dresden, DE)
Fluchtlinien (Lines of Flight),
2015-2020, C-Prints

1 Refugee camp, former

Hotel Leonardo, Freital, 2015
2 Pegida demonstration,
Dresden, 2015

3 Demonstration for solidarity
with refugees, Dresden, 2015

4 Europe, Dresden, 2018

5 Higher Regional Court Munich,
Criminal Justice Centre, Courtroom
A 101 (Negotiation room NSU-case),
Perspective Witness Stand,

Munich, 2016

6 Defiled mosque, Marwa Elsherbiny
Cultural amd Educational Centre,
Dresden, 2015

T Pegida demonstration,

Dresden, 2016

8 Datacenter, Falkenstein, 2019

9 Refugee camp, former

Hotel Leonardo, Freital, 2015

10 Steel mill, Freital, 2019

1 Datacenter, Falkenstein, 2019

12 Reception centre, Praktiker

DIY store, Heidenau, 2016

13 Installation of a reception centre
at the premises of a former tent camp,
Dresden, 2015

14 Refugee camp, former

Hotel Leonardo, Freital, 2015

15 Regional Office for Health and
Social Affairs (LAGeSo), Berlin, 2015
16 European flag, 2019

17 Closed border crossing,
Zinnwald-Georgenfeld, 2020

18 Closed border crossing,

Moldava, 2020

19 Refugee camp, former

Hotel Leonardo, Freital, 2015

20 Church of Our Lady,

Dresden, 2015

In her series Fluchtlinien (Lines of
Flight), Susanne Keichel observes
over several years the arrival and
handling of refugees in her living
environment in Dresden and in
Berlin and Munich as an object
of political negotiation, dealing,
handling, social demarcation and
rejection. The photographs were
taken at Pegida demonstrations,
in collective accommodations,

in a server park, in courtroom A
101 of the criminal justice centre
of Munich Higher Regional Court,
where the NSU trial was held,
and in a steel mill, where steel

is produced for the armaments
industry.

2

Christan Kasners

(*1983, Bottrop, DE)

Novd Evropa, 2019, Artist book

The photographs in Christan
Kasners’ artist book Novd Evropa
were taken at various locations

in Bohemia, Czech Republic.
Bohemia, as a region that has seen
its borders shift many times, and
the Czech Repubilic, as a young
nation state, interest Kasners with
regard to socio-political upheavals
in Europe. His series documents
traces and manifestations of
politics, culture, history, the
environment and consumption,
and ends in a demonstration on
Wenceslas Square in Prague.

3

Andrzej Steinbach

(*1983, Czanrkow, PL)
Gesellschaft beginnt mit Drei
(Society Starts at Three), 2017,
Pigment prints

Andrzej Steinbach writes of his
work: “In Society Starts at Three |
show three figures, in order to
address photographically the
question: Why should one distrust
binary schemes of order and

turn to figurations of the third2
The classical format of the group
picture or family portrait serves as
my photographic starting point. All
the figures involved look towards
the camera and face the viewer.
But only ever one person is seen
at the centre of the pictures, the
others are cropped. In the series,
the models change their positions
and also their clothes, so that a
confusion arises and the three-
person constellation is repeatedly
thrown out of order. The title
Society Starts at Three is based on
the essay of the same name by
Ulrich Brockling.”
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4

Lina Zacher

(*1991 in Braunschweig, DE)
Fonja, 2017-2019, 80 min., Mad/
De, Original with English subtitles

Lina Zacher initiated a 4-month
film workshop in a youth prison in
Madagascar. A group of detainees
independently developed methods
and procedures, documented
events and used the camera as a
means of expressing themselves
and encountering their familiar
surroundings in a new way. This
was followed by an introduction to
editing and film montage. The total
of 5 Tb film material was edited

by Lina Zacher with the help of
the youths. In October 2019, Fonja
had its premiere at the creative
documentary film festival in Jihlava
(Czech Republic) and won the
main prize “Opus Bonum”, which
was presented to the detainees
two months later during another
visit to the youth prison.

5

Tobias Neumann

(*1982, Wiirzburg, DE)

Deux Soeurs (Two Sisters), Lomé,
Togo/Leipzig, 2009—2020,
Pigment prints

Deux Sceurs / Two Sisters shows
photographs that were taken
between 2009 and 2020 in

Lomé in Togo and in Leipzig

in Germany resulting from a
personal relationship between the
photographer and his subjects.
Tobias Neumann has travelled
repeatedly to Lomé to take
photographs and to juxtapose

his photos with new, yet-to-be-
made images — he is interested

in young people in the big city,
their homes, their everyday lives. A
working relationship has become a
friendship. The latest pictures were
taken in Leipzig, where Tobias
Neumann lived for many years.



