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Pres vesSkerou fascinaci propletenyma rukama na dvojitych expozicich Jolany
Havelkové pocitujeme nutkani prekryvajici se kontury hibetl rukou oddélit

a predstavovat si je jako jasné rozliSené Casti téla. Co nam takova reakce napovida
o nasem vztahu k druhémug@ V praci Konstellationen Tiny Bara stoji kazda osoba
sama za sebe. Téla fotografovana v ostrém svétle na sebe navzajem vrhaji vyrazné
stiny. Jasna délici linie je viditelna v misté kazdého kontaktu. Fotografka Heji Shin
zachycuje okamzik, ve kterém se od sebe dvé téla oddéluji. Jeji prace zobrazuiji
moment prichodu na svét, kdy se jesté fialové zbarvena hlava ditéte poprvé

objevi a postupné se stane nékym novym, druhym, pro nas podivhym na pohled.
Milog Sejn se ve svych pracich vraci k vlastnimu t&lu. Béhem ponoru do rybnika

se pri kontaktu s vodni plochou setkava se sebou samym jako s cizim télem. Ve
sportovnich fotografiich Zdenka Lhotaka z roku 1986 je nabouravan ideal pevné
télesné struktury. Néktera z tél, ktera jsou zachycena pri pohybu v bahné, se jevi
jako bezhlavé masy. Soucasné prace Andrease Schulze se zabyvaji strukturami,
ve kterych téla jako takova jiz neexistuji. Veskeré stopy, které po nich zlstavaiji,
jsou bud’ pouhé fragmenty — o¢i, ve kterych se zrcadli touhy, obavy ¢&i informace —
nebo je jejich absence vymezena plochou ¢erného rastru. Dominance vyfiznutého
obrazu se objevuje i v pracich Dirka Braeckmana. Filmovanim fotografie lezici zeny
jako by se pokousel vdechnout zachycené postavé Zivot. V tomto pripadé vSak
sila fotografického obrazu zaroven poukazuje na nemoznost se k zobrazovanému
jakkoli priblizit. Ve dvojité projekci umélkyné Yvon Chabrowski se postavy ve
stejnokroji tlaCi proti sobé, z jednoho filmového policka do druhého. Zda se vsak,
Ze neni Uniku.

social body, fluid order — fluid body, social order

Despite the fascination of the intertwined hands, in Jolana Havelkova’s double
exposure one simultaneously feels the urge to separate the overlapping contours
of the backs of the hands from one another and to conceive them as distinct
body parts. What does this reaction say about our relationship to the Other2 In
Tina Bara’s Konstellationen [Constellations] it's every person for her or himself.
Bodies photographed in hard light cast heavy shadows onto one another. A clear
dividing line remains visible in every contact. Heji Shin photographs the exact
moment when two bodies are separated. She conveys the instant of birth in which
the baby’s purple coloured head emerges and becomes something distinct, the
Other, the sight of which is strange to us. In his works Milo§ Sejn returns to his own
body, diving into a pond and encountering himself in contact with the acquiescent
water as a foreign body. In Zdenék Lhotak’s sports photography from 1986 the
ideal of a stable structure of interactive bodies is disturbed. Some of the bodies
moving about in the mud look like headless masses. In his contemporary works
Andreas Schulze refers to structures in which bodies as such no longer exist. All
that is left are fragments such as eyes in which desires and fears and information
are reflected — or their absence is conveyed in the grid of black image surfaces.
This dominance of the cutout-like image also plays a role in Dirk Braekman’s work.
He films the photograph of a woman lying down as if he could breathe life into

the captured image. This second view, however, reinforces both the power of the
photographic vision and the failure to come closer. In Yvon Chabrowski’s double
projection uniformly dressed individuals push from one image field into the next
and against each other. There seems to be no escape.

Stephanie Kiwitt

Tina Bgra, Dirk Braekman, Yvon Chabrowski, Jolana Havelkova, Zdenék Lhotak,
Milo$ Sejn, Heji Shin, Andreas Schulze

Stephanie Kiwitt, Anna Voswinckel, Tereza Rudolf
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1
Dirk Braekman

(nar. 1958 v Eeklo, Belgie)
V.R.-P.A.(2), 1996, video smyCka

Kamera tohoto ¢ernobilého, pl-
vodné 16 mm filmu zachycuje
detail fotografie Dirka Braeckmana
s nazvem V.R.-PA., ktera vznikla
téhoz roku. Kamera pomalu putuje
po ploSe zenské hlavy, jako kdyby
chvile, kterou fotografie jednou
zamrazila, mohla byt znovu probu-
zena k zivotu. Tento druhy pohled
v§ak umocnuje limity pohledu
fotografického. Zrak Zeny uhyba
pred jakoukoli interpretaci.

2

Andreas Schulze

(nar. 1965 v Lipsku, Némecko)
Bez ndzvu (Auge/Oko), 2015/20,
laserové tisky

Ve své praci se Schulze zabyva
spolecénosti, ktera je ve velké

mife zavisla na informacich. Ve
své zevrubné analyze uZiti obrazu
a textd v prostfedi masmédii a ji-
nych specifickych kontextech se
soustredi zejména na reprezentaci
a interpretaci vzajemného propo-
jeni ¢i naopak vzdalovani realné
zkusenosti a jejiho obrazu, textu

a chapani reality, subjektivniho
vypraveéni a kolektivni orientace.
Schulzlv cyklus Bez nazvu (Auge/
Oko) zagina detailnimi fotografiemi
z reklamni kampané spolecnosti
prodavajici sportovni vybaveni.
Fotografie na reklamnich cedulich
zachycuiji lidské oci, ve kterych se
odrazi kopacky. Plakaty nam uka-
zuiji, ze svét sportu ma nad zrakem
konzumenta prevladajici vliv. Opé-
tovnou reprodukci téchto dvou
prvki reklamni fotografie (panenka
a kopacka) Schulze poukazuje na
silu a nasilnost s jakou tyto svéty
komer¢ni fotografie pfistupuiji k di-
vakovi.

3

Zdenék Lhotak

(nar. 1949 v Trutnové, Ceska
republika)

Spartakiada, 1985, suchy zelatinovy
proces

Tato fotografie je soucCasti roz-
sahlejSiho cyklu, ktery Lhotak jako
student vytvoril v roce 1985 jako
zakazku pro statem organizované
hromadné télocvicné vystoupeni.
Vzhledem k destivému pocasi

se tehdejsi Strahovsky stadion
proménil v bahnitou plan a jedi-
ny Lhotak tehdy pofidil snimky

z bezprostredni blizkosti. Jeho

fascinace télem, vypétim mladych
cvicicich vojaku a jejich (nucenym)
odhodlanim, z téchto fotografii

&ini vypovéd o mnoha rdznych
rovinach. Ty vypovidaji jak o jedinci
jako soucasti spoleCenskych iumluv
a nafizeni, ale i o jeho téle jako
ur¢itém ornamentu zasazeném do
masy tél ostatnich.

Fotografie byla publikovana az
poté, co byla ocenéna v Cesko-
slovensku, a nasledné ziskala i 2.
cenu v kategorii sportovni fotogra-
fie v soutézi World Press Photo.

4
Heji Shin

(nar. 1978 v Soulu, Korejska
republika)

Dite 14, 2017, tisk archivnimi
pigmenty

Fotografie je sou¢asti rozsahlé sé-
rie. Heji Shin fotografovala miminka
v momenté jejich narozeni. Jeji
pohled se soustredi na jejich po-
mackané bezbarvé hlavicky, které
se objevuji mezi stehny zen, které
je rodi. Tento prirozeny biologicky
proces, ktery je na jejich fotogra-
fiich precizné zachycen, zaroven
poskytuje vhied do mimoradné
individualni a intimni chvile.

5

Milo$ Sejn

(nar. 1947 v Jablonci nad Nisou,
Ceska republika)

Telo noci, 2001, video smycka,
9 min, zvuk

Ve svych mnohych pracich, které
tematizuiji télo, a které jsou jak pra-
cemi filmovymi, tak fotografickymi,
se Milo$ Sejn zabyva pfirodou jako
prostfedim, ve kterém se jeho
vlastni télo ocita. Jeho prace jsou
Casto pokusem o zaujeti néjakého
pfistupu k ur€itému mistu v krajing,
navazani kontaktu s nim a dosaze-
ni stavu ,,byti krajinou.” Tato mista
se nachazi v oblasti, kde Sejn Zie,
a kterou tak velmi divérné zna.

6

Jolana Havelkova

(nar. 1966 v Koling, Ceska
republika)

Bez nazvu, 1998, suchy zelatinovy
proces

Prace vznikla v roce 1998 a je
soucasti souboru fotografickych
sendvi¢ovych montazi pod zvét-
Sovacim pristrojem. Jak popisuje
umeélkyné: “Novotvary vznikaly

v dobé&, kdy jsem ilustrovala knihu
Tomase Moravy lluzionista na za-
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letech. V obrazech zneijitujicich
skutecnost se prolinaji dva realné
snimky téla. Samotni hrdinové
knihy se podrobuiji experimentu

a nechavaiji se fotografovat véetné
samotného vypravéce pribéhu,

v jehoz mysleni se odrazi fantas-
magorické vidéni svéta.”

7

Yvon Chabrowski

(nar. 1978, ve vychodnim Berliné,
Némecko)

TERITORIUM, 2016, dvoukanalova
video instalace, HD smycka, 21
min, zvuk

Video smycka nato¢ena z detail-
niho pravouhlého pohledu shora
zachycuje skupinu stejné odénych
performerd, jak lezi ve vzajemné
blizkosti na Sedé podlaze a jak se
chouli, postrkuiji, prodiraji se a sra-
zeji. Jejich pokusy o mirumilovné
souziti jsou konfrontovany s jejich
naléhavou potfebou ochranit si
svlj maly prostor. V ramci zinsce-
novaného ohrani¢eného prostoru
obrazu si téla utvareji misto pro
sebe sama. Jejich pohyb se tahne
z jednoho pole obrazu do druhého.
Prekracovani obou obrazovych
sekci pak zdlraziiuje realitu zvole-
ného média.

8

Tina Bara

(nar. 1962 v Kleinmachnowé,
Némecko)

Konstellationen (Konstelace),
1991/92, suchy Zelatinovy proces

Fotografie naleZi k 50-ti dilné sérii
fotografii rozdélené do osmi sku-
pin, kterou Tina Bara zacala utva-
fet v roce 1990.V roce 1991 se fo-
tografie staly soucasti jeji diplomo-
vé prace na Akademii vytvarnych
umeéni v Lipsku. Zatimco ve svych
rangjSich pracich portrétovala své
pratele a znamé mnohdy v jejich
intimnim prostredi, v této sérii takto
na blizko pfistupuje k tématu téla.
Téla fotografovana v ostrém svétle
na sebe navzajem vrhaji stiny. Pod
gestem doteku se zde bok po
boku setkavaji monzosti spojeni
ale i ublizeni. Sama Bara dnes

o své tehdejsi praci pise: ,... Prijde
mi zvlastni, Ze tam stéle pocituii
urcitou silu, a i pres to, Ze jsem si
témi fotografiemi pozdéji v polovi-
né 90. let byla dost nejistd, protoze
jsme tehdy byli konfrontovani s fo-
tografickym konceptem, ktery mél
byt demokraticky, objektivni a mél
si zachovat odstup. A zde se stre-
tavaly svéty, a feministické postoje,
Ci postoje zen, které prosazovaly

sebe sama a svou télesnost, byly
UpIné ‘mimo’ a nezajimavé. Dnes
zde vidim spoustu témat, ktera
zacala byt relevantni: vztah, pra-
telstvi, gender, blizkost, ohrozeni,
nejistota, ublizeni — cela kifehkost
existence, vici které jsem si v teh-
dejSim obdobi velkych spolecen-
skych zmén pripadala vystavena.”

9

Milo$ Sejn

Subrosa Lutea, 2003, tisk
archivnimi pigmenty (2020)

Tato fotografie je soucasti sek-
vence, kterou umélec vytvoril jako
vyjadreni studu, ktery v ném vyvo-
lala situace z jeho vlastniho Zivota,
a kterou se sam velmi intenzivné
zabyval. Umélec si pfi jeji tvorbé
potrel své télo Cervenym bezem

a pozadal svou zenu, aby ho za-
chytila v riiznych pézach.

10

Milo$ Sejn

Zluté télo, 2009, video smyéka,
3 min, zvuk

,Télo,“ ke kterému Milo$ Sejn ve
svych video pracich odkazuije, by
zde mohlo byt jak télo umélce
samotného, tak télo vodni plochy.
Ruka prostupujici zlutou vrstvou
fas na rybnice, zanechava stopu,
pomalu se namaci, otevira a zavi-
ra se v pést, uvelebi se mezi listy
a fasami, a opét se otevira.
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Dirk Braekman

(*1958, Eeklo, BE)
V.R.-PA.(2), 1996, Video loop

In this black-and-white film, orig-
inally 16 mm, a film camera reg-
isters a detail of Dirk Braekman’s
photography entitled V.R.-P.A.,
which was created the same year:
The camera travels slowly over a
woman’s head, as if the moment
that is frozen in the photograph
could be revived. This second view,
however, reinforces the limitation
of the photographic gaze. The
woman’s gaze eludes all interpre-
tation.

2

Andreas Schulze

(*1965 in Leipzig, DE)
Untitled (Auge/Eye), 2016/20,
Laser prints

In his work, Schulze deals with

a society that relies on a high
degree of information. In his
comprehensive analysis of the use
and consumption of images and
texts in mass media and individual
contexts, he is particularly
concerned with representing and
interpreting the entanglement or
drifting apart of image and actual
experience, of text and perception
of reality, of subjective narration
and collective orientation.

The starting point for Untitled
(Auge/Eye) are close up photo-
graphs of product advertisement
for a sportswear company. The
photographs on the placards de-
pict human eyes reflecting football
boots. The posters symbolize the
dominance of the world of sports
over the consumer’s vision. By
re-reproducing these two differ-
ent pictorial elements (the pupil
and the boot), Schulze points to
the force and violence that these
commercial image worlds impose
on the viewer.

3

Zdenék Lhotak

(*1949 Turnov, CZ)
Spartakiada (Spartakiad), 1985,
Gelatine silver print

This image is part of a larger
series that Zdenek Lhotak
photographed in 1985 as a student
on a commission for the state-
organised national gymnastics
event.

The rainy weather transformed
the Strahov Stadium into a muddy

clearing and only Lhotak took
close-up shots. His fascination
with the body, the exertion of the
young soldiers exercising and their
(compulsory) determination make
these photographs a complex
statement. They speak both of
the individual as part of societal
agreements and regulations

and of the individual’s body as

a particular kind of ornament,
embedded into a mass of other
bodies.

The photo was only published
after it won an award in
Czechoslovakia and won second
prize in the sports section of World
Press Photo

4
Heji Shin

(*1978, Seoul, KR)

Baby 14, 2017, Archival Pigment
Print

The image is part of an extensive
series. Heji Shin photographed
babies at the moment they were
born. Her gaze focuses on the
wrinkled, discoloured head that
emerges between the thighs

of the woman giving birth. The
natural biological process, which
is registered here with precision,
provides at the same time an
insight into a deeply individual,
intimate moment.

5

Milo$ Sejn

(*1947, Jablonec nad Nisou, CZ)
Body Of The Night, 2001, video
loop, 9 min, sound

In numerous body works, which
he documents with video or
photography, Milos Sejn deals with
nature as the environment of his
body. His works often represent
an attempt to approach a certain
location in a landscape, to come
into contact with it and to get into
a state of “Being Landscape”.
Those locations are situated in
the area where Sejn lives and he
knows them very well.

6

Jolana Havelkova

(*1966 Kolin, CZ)

Bez nazvu (Untitled), 1998, Gelatine
silver print

The work was created in 1998 as
part of a series of photographic
sandwich prints from the negative.
Jolana Havelkova explains: “These
image creations were made at
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a time when | was illustrating
Tomas Morava’s book lluzionista
na zaletech (lllusionist’s love affair).
Two images of bodies intertwine
into a disturbing reality. The

heroes of the book undergo an
experiment and are photographed,
including the narrator himself,
whose thoughts reflect a
phantasmagorical vision of the
world.”

7

Yvon Chabrowski

(*1978 in East-Berlin, DE)
TERRITORY, 2016, Two-channel
video installation, HD loop, 21 min,
sound

Filmed from above at a 90-degree
angle and with a close up

view, the video loop shows a
homogeneously dressed group of
performers lying closely to each
other on a grey floor, nestling,
pushing, shoving and bumping.
Attempts at peaceful coexistence
are dominated by the urge to
defend some space. Within the
staged, confining image space,
the bodies try to make room for
themselves. The movement of the
bodies drifts from one image field
to the other. The overlapping of
both image sections additionally
emphasises this media reality.
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Tina Bara

(*1962 Kleinmachnow, DE)
Konstellationen (Constellations),
1991/92, Gelatine silver prints

The pictures belong to a 50-part
series of 8 image groups that
Tina Bara started photographing
in 1990. In 1991 they formed part
of her diploma at the Academy

of Visual Arts in Leipzig. While in
previous works she portrayed
friends and acquaintances in their
often intimate surroundings, in
this series she approaches the
body very closely. Photographed
in a harsh light, the bodies cast
shadows on each other. Contact
and injury lie side by side in these
gestures of touching. Tina Bara
writes today about this work: “...

It is interesting for me that | still
feel a power there, although | was
totally insecure later, in the mid-
1990s, when we were confronted
with a photographic concept that
was supposed to be democratic
and distanced or objective. Worlds
collided there, and feminist
positions, or female positions
asserting the self and one’s own

corporeality, were absolutely “out”
and uninteresting. Today | see a lot
in the images that seem relevant
now: relationship, friendship,
gender, closeness, threat,
insecurity, injury — the fragility of
existence, to which | felt extremely
exposed back then, during this
period of social upheaval.”

9

Milo$ Sejn

Subrosa Lutea, 2003, Archival
Pigment Print (2020)

The picture is part of a sequence
and that was created as an
expression of shame about a
personal situation that occupied
the artist intensely. Milo§ Sejn
rubbed his body with red
elderberry and asked his wife to
portray him in different poses.

10

Milo$ Sejn

A Yellow Body, 2009, video loop,
3 min, sound

The word “body” in the title of
Milo$ Sejn’s video works shown
here could refer to the artist’s
body or the water as a body.

A hand breaks through the yellow
algae layer of a pond, leaves a
trace, slowly dips in, opens and
closes its fist, settles between
leaves and algae, opens up.



