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Roku 1890 vydal Jacob Riis, dnes povazovany za jednoho z predchiidct moderni
socialni fotografie, knihu s nazvem “Jak Zije druha polovina”, ve které zachycuje
détskou praci a Zivot v téch nejchudsich &tvrtich jednoho z rozristajicich se
americkych hlavnich mést. Umélkyné Shelly Silver ve své video-kolazi, ktera je
portrétem newyorské etnické enklavy Chinatown, zodpovida otazku, kterou si Riis
v nazvu knihy poklada: ,,Nevime, protoze nas to nezajima!“ Ale ptame se viibec
jesté, komu mimo nas patfi verejny prostore Nebo jsme své utopické vize jiz ztratilie
Nezbyly ze vSech nasSich v minulosti vysnénych utopii pouze slogany spole¢nosti,
které umélkyné Bernardette Keating prekrucuje v horkosladké parodie2

Instalace fotografii a projekci umélce Eiko Grimberga The Pool se vrha do hlubin
pameéti jiz mnohokrat prestavovaného mista, jehoz promény jsou ilustraci zrovna
prevladajicich ideologii, kde se ,,to jiné*“ vzdy proménuje nebo mizi. V kratkém filmu
Martina Netoc¢ného je moderni vize urbanistického vyvoje (pfitomna napriklad

ve videu Zbyrika Baladrana) konfrontovana s realitou a podminkami dneska. Film
Gabriele Stotzer predstavuje 13 Zen a muzl tancicich ve venkovnich lokacich dle
jejich vlastniho vybéru. Bez jakéhokoli hudebniho doprovodu si kazdy z nich utvoril
svUj vlastni pohyb, ktery opakuje az do momentu extatického vytrzeni. V kontextu
socialistického statniho zfizeni film vyjadfuje ,,svobodu, ktera je nedilnou soucasti
kazdého z nas, pokud se ji chceme chopit” (Stétzer). VSechna dila osobitym
zpUsobem podtrhavaji velmi kiehké spojeni mezi obrazem vefejného prostoru a
stavem spolecnosti, ktera postupnou individualizaci ztraci pojem o ,,drunhém,” jenz
je ale zakladnim stavebnim prvkem pozitivni zmény.

designing places, naming history — naming places, designing history

In 1890, Jacob Riis, today considered one of the pioneers of social documentary
photography, published the book ,,How the Other Half Lives®, in which he captures
life in the poorest neighbourhoods of the growing American capital, including
evidence of child labour. In her video collage, depicting a portrait of Chinatown in
New York City, author Shelly Silver bluntly answers Riis‘s research question: “We
don‘t know because we don‘t care!”. Are we actually still asking loudly to whom
belongs the public space as well2 Have we lost our utopian visions2 Do the utopian
visions of yesteryear only dwell in company slogans which artist Bernadette
Keating twists into a bitter-sweet parody2 The Pool project by Eiko Grimberg digs
into the history of a particular place which - frequently rebuilt - illustrates the
dominant ideology, where “the other” is changed or disappears. The modernist
vision of urban development in Zbynék’s Baladran video is confronted with today‘s
development in the short movie of Martin Neto¢ny. Gabriele Stotzer’s film shows
13 women and men dancing in outdoor locations of their choice. Each one
developed, without any music, their own movement to the point of ecstasy. Under
the condition of state socialism the film expresses “a freedom inherent in all of us,
should we choose to grasp it” (Stotzer). All the approaches then underline the very
fragile connections between the image of the public space and the conditions

of society, which, when individualized, loses the notion of otherness as a building
stone for positive change.

Tereza Rudolf

Zbynék Baladran, Eiko Grimberg, Bernadette Keating, Martin Netocny, Shelly Silver,
Gabriele Stotzer

Stephanie Kiwitt, Anna Voswinckel, Tereza Rudolf
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1
Bernadette Keating

(nar. 1976 v Dublinu, IR, Zije v
Lipsku, Némecko)

Not all battle cries are meant to be
heard [Ne vsechen bitevni rev ma
byt slyset], 2018, rytina na nere-
zovych deskach, 15 x 21 cm

Na nerezovych deskach, v mést-
ském prostredi zpravidla uzivanych
k oznaceni ,,soukromého pozem-
ku,” jsou vyryty slogany globalnich
korporaci, které dfive vlastnily i
stale vlastni tu kterou nemovitost.
Lehce zaménitelna prohlaseni o
zamérech citovana z finanénich
zprav a webovych stranek spolec-
nosti zpochybnuji nase chapani
ob&anského prostoru a moci, a
stoji v kontrastu vici prazdnym
Gtverclim, které je obklopuii.

| pfes spisSe umirnény moderni
vyznam tohoto slova se termin slo-
gan v naSem jazyce poprvé objevil
ve vyznamu vale¢ného pokriku.
Jeho historie pak saha hluboko

do gaelské vale¢né historie. Slovo
je odvozeno z gaelského ,,slua-
ghghairm,” které je sloZeninou
slov ,,armada“ (sluagh) a ,,pokrik”
(ghairm).

2

Bernadette Keating
Line, 2017-2018,
digitalni fotografie

Nasledkem zakonU spojenych s
tzv. ohrazovanim pudy, které byly v
pribé&hu 18. stoleti a dal postupné
pfijimané v Irsku, v zemi zanikla
obecna zemédélska prava a do

té doby volné pfistupna plda byla
svymi vlastniky ze dne na den obe-
hnana ploty. Fotograficky cyklus
Line vznikl pri cesté kolem jedné
takto ohrani¢ené irské farmy, kde
jeho autorka Bernadette Keating
vyrostla. Kazda scéna cyklu ma
svou atmosféru i koncepci. Aktiv-
nim motivem obrazového parkouru
umélkyné jsou prvky elektrického
plotu, ktery je nyni soucasti krajiny.

Hranice je skuteGnym ¢&i myslen-
kovym predélem, ktery od sebe
oddéluje dvé véci. Fotografie
Keating by tak v pozorovateli mély
vyvolat nutnost tazat se po tom,

z ¢eho se hranice sklada, jaky je
vztah mezi kulturou a prirodou,
mezi prirozené vypéstovanym &i
Clovékem vytvorenym, chaosem

a poradkem, nekontrolovanym
rdstem a znackovanim, vefejnym a
soukromym vlastnictvim, celistvym
a délenym, povrchem a ¢arou.
Hranice povétsinou funguije tak, ze
tam kde kon¢i jedno, za¢ina dru-
hé. Hranice tomu, co ohraniCuje,
propujcuje konturu a tvar. Z tvorby
Bernadette Keating je patrné, ze
hranice, kterou zachycuje v obraze
je konstruktem a né¢im nahodilym,
co se vztahuje k rozdilnostem, kte-
ré vsak realné neexistuiji. Umélkyné
tak pozastavuje a zaznamenava
realitu s cilem pochopit historic-
ko-politické predstavy o prostoru,
misté, a (sou)nalezitosti v méstské
krajiné.
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Eiko Grimberg

(nar. 1971 v Karlsruhe, Zije v Berling,
Némecko)

The Pool [Bazén], 2017

video a fotoinstalace

Transition (Promena),

slide show, 9,5’

Investigation (Vysetiovdni),

video, 2,5’

Kiyevskaya, digitalni umélecky tisk,
40 x 30 cm

Melnikov I, digitalni umeélecky tisk,
40 x 30 cm

Lubjanka, digitalni umélecky tisk,
70 x100 cm

The Moskva swimming pool
(Plavecky bazén Moskva), 1960/2017,
ofset / nepfimy tisk, , 60 X 90 cm

Na misté&, kde méla plvodné stat
ta nejvétsi budova svéta (Palac
sovét(), zela do zemé jen hluboka
dira. Rozlehla plocha vyhloubenych
zaklad(, ze které b&hem valky
vymizelo v§e, co bylo ze zeleza, se
naplnila destovou vodou a promé-
nila v mocal. V roce 1958 se rada
meésta Moskvy rozhodla na tomto
misté postavit bazén, jehoz navrh
byl svéfen do rukou ortodoxniho
architekta socialniho realismu
Dmitrije Chechulina, ktery tehdy
pravé dokoncil vystavbu budovy
pekingského rozhlasu. Bazén, do-
konceny a otevreny roku 1960, byl
s hrdosti pojmenovan ,,Moskva“.

,,Misto pro hromadné koupani a
sporty,” se stalo metaforou pro
obdobi tani. V Moskvé tehdy bylo
tak ,,teplo®, Ze bylo mozné ve
venkovnim bazénu dovadét i v
zZimé.

Pamatka katedraly Krista Spasi-
tele (jez byla kvili zamyslenému
projektu Palace sovétd zbourana,
pozn. prekl.), vSak byla uchovava-
na az do 80. let. Staré moskevské
babusky a jini zatvrzeli vérici, kteri
se nenechali zastrasit prekotnymi
zvraty proticirkevni vladni pro-
pagandy, si Suskali, Ze je bazén
gigantickou kftitelnici, kde jsou nic
netusici nevérici konvertovani k
pravé vire. Jiné mytologické pribé-
hy jiz tak optimistické nebyly. Cas
od Casu se Sifila fama, ze plavce
postihuje zahadna choroba, ktera
byla bozim trestem za rouhacské
dovadeéni na svatych ruinach.

(tryvky z knihy Konstantina Akinsy, Grigorije Kozlova
a Sylvie Hochfield The Holy Place. Architecture,
Ideology, and History in Russia, New Haven, 2007)

4

Martin Neto¢ny

(nar. 1995 v Ostrave, Zije v Praze,
CR)

They the Slavs [Oni, Slované], 2019,
video, 25.46 min

“Na podzim roku 2019 jsem chodil
natacet délniky, ktefi dokoncovali
bytové domy ve Stodllkach. Z
hlediska ¢asové ekonomie jsem

si to mohl dovolit, protoZe jsem

si pfi studiu posledniho ro¢niku
univerzity dobre privydélaval a k
tomu dostaval mési¢né par tisic od
rodi¢l. Drahy fotak, kterym jsem
déni na stavbé zaznamenaval, mi
pujcila 3kola. Pozd&ji jsem zjistil, ze
ti, kdo nové domy stavi, jsou v nad-
poloviéni mife Ukrajinci. Za stejnou
praci zde na ¢erno vydélaji radoveé
pétkrat vice penéz, nez doma le-
galni cestou. Opoustéji manzelky a
déti, dlouhé tydny bydli na ubytov-
nach a domu se vraceiji s vyplatou.
Majoritni podil akcii developerské
spole¢nosti patfi investorovi se
sidlem v Moskvé. Primérna trzni
cena jednoho bytu ve Stodllkach
je deset milion(i korun. Cesi, ktefi
chtéji na takové bydleni dosah-
nout, jsou huceni pozadat banku

o hypotéku. Tu nasledné splaci po
vétsinu svého aktivniho Zivota.

Postupné jsem toto ekonomické
pozadi zacal citit v kazdém jednot-
livém pohybu stavby a rozhodl se,
Ze 0 ném natocim film. Byl jsem si
védom toho, Ze kinematograficky
zanr, ktery se chystam pouzit,
disponuje negativnimi konotacemi
zakotvenymi ve vizualni antropolo-
gii, jejiz principy jsou jednoznacné
ovlivnény kolonialismem zapadni
Evropy. Zaklad této pozorovaci
metody predpoklada situaci, kdy
se na jedné strané nachazime My
(tedy filmafi a divaci), na druhé
pak Oni (tedy sledovana skupina).
Obdobné prisma skyta i dokumen-
tarni série The Slavs z roku 1984
vytvorena britskou spole¢nosti
L.T.C. Entertainment Limited. Slo-
vanské narody jsou v ni zobrazo-
vany tak, jako kdyz se divame na
vzacné plazy v terariu.

Sklo, za kterym se Slované v roce
1984 nachazeli, odpovidalo hranici
sfér vlivu prochazejici Berlinem. Po
jejim zaniku vSak necekané nedo-
Slo k rozbiti spole¢enského teraria,
nybrz ke zméné ekonomickych
podminek v jeho nitru. Ukrajinci za-
¢ali migrovat za praci, Rusko si roz-
hodlo udrzet sviij mocensky po-
tencial v regionu a Cesko k tomu
v§emu poskytlo hraci pole. Nejen
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pohyby délnikd, ale i ty, které jsem 5

vykonaval pfi nataceni filmu ja, do
nové napsanych pravidel patfily a

definovaly pozici Nas (Jich) véech,
tedy Slovan(.” (MN 2020)

Zbynék Baladran
(nar.1973, zije v Praze, CR)
Socio-fiction, 20086, video,
6.42 min

“Video esej, o kterém jsem zacal
uvazovat zacatkem roku 2005 byl
myslen jako revize Komunistického
manifestu, a to v dobé zvlastniho
bezc¢asi “konce historie”. Je to

z odstupem zvlastni, ale v dobé
vzniku filmu mi bylo mimo jiné vyty-
kano, pro¢ se vlastné zabyvam tak
zastaralymi tématy jako je Marx(v
a Engelsliv manifest z poloviny 19.
stoleti a vyuzivam found footage
(nalezené zabéry, pozn. prekl.) ze
socialistického Ceskoslovenska,
vzdyt je preci nade vSe jasné, Ze
nam takové koncepty a zivotni
perspektivy nemohou dnes nic Fict
a prfimo naopak jsou odsouzeni
hodné. Dokonce slovo kapitalismus
splyvalo pro mnoho lidi neproble-
maticky se slovem demokracie.
To, zda se uz dnes tolik neplati, ale
presto nékdo potrebuje asi jesté
vétsi socialni a klimatické otfesy
nez jaké dnes zazivame, aby si
uvédomil, Ze naopak co je nemoz-
né, je neproblematizovat status
quo. Otres, ktery jsem zazil ja a
nase rodina byl nenadaly socialni
propad, véetné exekuci a ztraty
zivotnich perspektiv. To pro mne
obnazilo naplno fasadu polistopa-
dového vyvoje jako konsensualniho
smeérovani k spotrebitelské libe-
ralné-demokratické utopii. Poprvé
jsem si uvédomil, ze to neni optimi-
sticka trajektorie pro vSechny, ale
jen pro mensinu téch stastnéjsich.
Opétovné ¢teni Komunistického
manifestu je jen hledani odpovédi
na pal€ivé otazky dneska, vnimam
to jako dobry zacatek tazani se
obecné.” (ZB 2020)
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Gabiriele Stotzer

(nar. 1953 v Emleben, Zije v Erfurtu,
Némecko)

Veitstanz/ Feixtanz, 1988,

8 mm film, digitalizovany, 25 min

,Kolaborativni performance Ga-
briele Stotzer vyrazné vycnivaji

Z praci pozdniho uméleckého
undergroundu NDR. Propojuiji té-
mata kolektivniho ¢&i politického,
(Zenského) téla a uméni zplsoby,
které svého ¢asu zpochybrovaly
jak umélecké, tak politické uspo-
fadani NDR 80. let. Dnes oteviraji
debatu o nasem chapani ,vycho-
donémeckého non-konformniho
uméni,” které klade duraz na indi-
vidualitu a autonomii jednotlivych
praci,” piSe umélkyné a badatelka
Elske Rosenfeld. Ve filmu Gabriele
Stotzer vidime 13 postav, které
tanci ve verejném prostoru, v ,kra-
jiné“ NDR roku 1988. Tanec sv. Vita
(Veitstanz) je vSak z historického
hlediska jevem nam znamym jiz z
obdobi stfedovéku, kdy skupiny
dospélych i déti tancily na néjakém
verejném prostranstvi do Uplné
ztraty védomi. Stotzer dala Ucast-
nikdim svého nataceni podobné
jednoduchou instrukci — tandit,
dokud nedosahnou extatického
vytrzeni, které bylo jednou z jejich
reakci na frustraci ze stagnujiciho
politického klima tehdejsi NDR a
bezmoc intelektualnich vrstev.

7

Shelly Silver

(nar. 1957, Zije v New Yorku, USA)
5 lessons & 9 questions about
Chinatown [5 lekci & 9 otdzek o
Chinatownu/, 2009, video, 10 min

Kdyz nékde Zijete a jdete tou sa-
mou ulici po padesaté, po sté, po
desetitisici, a pokazdé vnimate jen
utrzky, pro které nikdy poradné
nevidite TO MiSTO. Uplyne nékolik
let, uplyne jich nékolik desitek, a vy
jej stale nedokazete vidét, patrné
sami nevidéni.

Jednu budovu zbouraji a nez na
jejim misté postavi jinou, zaCnete
se sami sebe ptat: ,,Co tady bylo
drive” Jen nejasné si uvédomu-
jete, jak se ta ¢tvrt méni, a Ze jiz
od 19. stoleti tudy ve viné za vinou
prochazeli zastupy jejich obyvatel
a postupné pretvareli jeji ulicky,
obchody, ¢inzaky a schodisté pred
nimi.

10 pravouhlych blokd, minulost,
soucasnost, budoucnost, ¢as,
svétlo, pohyb, imigrace, vylouceni,
gentrifikace, rasismus, historie,
Cina, Amerika, tfi jazyky, 13 hlasd,
152 let, 17.820 poli, 9 minut, 54
vtefin, 5 lekci, Chinatown
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1
Bernadette Keating

(*1976, Dublin, IR, lives in Leipzig,
DE)

Not all battle cries are meant to be
heard, 2018, engraved stainless
steel plates, 15 x 21 cm

Stainless steel plates, commonly
used to identify urban space as
‘Private Property’ are engraved
with the appropriated slogans of
the global corporations who own
or previously owned the proper-
ties. The almost interchangeable
proclaimed intentions, sourced
from financial reports and web-
sites, are used to challenge our
idea of civic space and power, and
contrast with the images of the
empty squares.

Despite the mild modern sense of
the word, slogan first entered our
language as a war cry with roots
that are deeply rooted in Gaelic
military history. The word slogan is
derived from the Gaelic term slu-
aghghairm, which can be identified
as sluagh for ‘army’ and ghairm for
‘shout’.

2

Bernadette Keating
Line, 2017-2018,

digital photography print

As a result of the “Enclosure
Movement”, laws enacted from
the 18th century onward, common
agricultural rights were abolished
and hedgerow borders were
created in Ireland, i.e. previously
held common land was fenced

in by private landlords. The photo
series “Line“ is the result of a walk
along the boundary of a farm in
Ireland, where Bernadette Keating
grew up, with each scene both
atmospherically and conceptually
realized. The artist uses elements
of the electric fence, now part of
the landscape, as an active motif
for her image parcour. A border is
a real or mental line that separates
two things from each other.

Photographs should provoke
questions like: what constitutes a
border, what is the relationship be-
tween culture and nature, naturally
grown and man-made, chaos and
order, uncontrolled growth and
marking, common land and private
property, the holistic and the di-
vided, surface and line. Typically a
border works in such a way that at
the same time one ends another
begins. A border lends contour
and shape to the confined. It is
clear in Bernadette Keating’s work
that the border she places in the
image is a construct, something
arbitrary that claims differences
that do not actually exist. Berna-
dette Keating both documents
and suspends reality in order to
realize historical and political ideas
of space, place and belonging in
urban spaces.

Fotograf Festival #10 Nerovny terén / Uneven Ground

www.fotografestival.cz Fotograf 07 z.s. Jungmannova 7, Praha 1

1/2

3

Eiko Grimberg

(*1971, Karlsruhe, lives in Berlin, DE)
The Pool, 2017

video and photo installation

Transition, slide show, 9,5’
Investigation, video, 2,5’
Kiyevskaya, digital fine art print,
40x30cm

Melnikov I, digital fine art print,

40 x30cm

Lubjanka, digital print, 70 x 100 cm
The Moskva swimming pool,
1960/2017, Offset, 60 x 90 cm

Where the world’s tallest building
(the Palace of the Soviets) was to
have stood there was nothing but
a hole in the ground. The huge
foundation pit, stripped of steel
during the war, had filled with
rainwater and become a swamp.
In 1958 the Moscow city council
resolved that a swimming pool
would be built there, and Dmitry
Chechulin, an orthodox Stalinist
architect who had just constructed
the House of Radio in Beijing, was
entrusted with the design. In 1960
the swimming pool was completed
and proudly named “Moscow.”

The “place of mass swimming and
sport exercises”, as it was officially
called, became a metaphor for
the period of the thaw. Now it

was so warm in Moscow that it
was possible to play in water even
during the winter.

The memory of Christ the Savior
was alive during the 1960s
through the 1980s. Old Moscow
babushkas, diehard churchgoers
who weren’t intimidated by the
twists and turns of antireligious
campaigns by the government,
whispered that the swimming
pool was a gigantic baptistery
where unwitting atheists were
converted without their knowledge
to the true faith. Another version
of the pool mythology was not

so optimistic. From time to time
rumors spread that a mysterious
illness was affecting swimmers.

It was of course, heaven’s
punishment for the blasphe-my of
cavorting in the holy ruins.

(excerpts from: The Holy Place. Architecture,
Ideology, and History in Russia. Konstantin Akinsha
and Grigorij Kozlov with Sylvia Hochfield,

New Haven 2007)

4

Martin Neto¢ny

(*1995, Ostrava, lives in Prague,
C2)

They the Slavs, 2019, video,
25.46 min

“| spent the autumn of 2019
filming a group of workers who
were finishing construction on

an apartment block in Stodlilky,
Prague. | could afford this (in terms
of time economics) because | was
studying my last year at university,
| had a well-paid part-time job,
and | received a few thousand
crowns a month from my parents.
The expensive camera | used

to record the activities on the
construction site was on loan from
the school. | later found out that
over half of those building the new
houses are Ukrainian. They make
five times more working here
illegally than they would get for the
same work in a legal framework
at home. They leave their wives
and children, spend long weeks

in subpar accommodation, and
then return with their pay check.
The majority shareholder of the
developer company is an investor
whose headquarters are located
in Moscow. The average market
price of an apartment in Stodilky
is ten million Czech crowns. The
Czechs who want to afford such
a flat have to take out a mortgage
which they then spend most of
their active lives repaying.

| gradually began sensing this
economic background in every
movement on the construction
site and | decided to make a

film about it. | was well aware
that the genre of cinema | had
decided to use contains negative
connotations rooted in a visual
anthropology whose principles
are unambiguously influenced by
Western European colonialism.
The basis of this method of
observation assumes a situation
which defines one side of the
equation as Us (flm-makers and
audience members) and the other
as Them or the Other (the group
under observation).

A similar prism is at work in

the 1984 documentary series
produced by the British company
L.T.C. Entertainment Limited: The
Slavs. The Slavic nations are
depicted in a manner similar to
how we observe rare reptiles in a
terrarium. The glass behind which
the Slavs found themselves in
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1984 corresponded to the borders
of influence passing through

the centre of Berlin. After the

fall of this border, however, the
social terrarium was, surprisingly,
not destroyed too — only the
economic conditions at its core
were changed. Ukrainians began
migrating for work, Russia decided
to maintain its potential for power
in the region, and the Czech
Republic provided the playing
field. It wasn’t only the movements
of the labourers but also those
effected by me as | made the

film that belonged to the newly
defined rules, establishing the
position of all of Us (Them), i.e. the
Slavs.” (MN 2020)

5

Zbynék Baladran

(*1973, lives in Prague, CZ)
Socio-fiction, 20086, video,
6.42 min

“This video essay, which | began
thinking about in 2005, was in-
tended as a revision of the Com-
munist Manifesto in the strange
timelessness of ‘the end of his-
tory’. This might seem strange in
hindsight, but when | was making
the film, one of the criticisms |
often heard was why | was work-
ing with dated themes like Marx’s
and Engels’ 19th-century text and
using found footage from socialist
Czechoslovakia — after all, it was
eminently clear that these con-
cepts and perspectives have noth-
ing to say to us today, and, what’s
more, are worthy of condemna-
tion. For many people, the word
capitalism even merged — without
any problems — with the word
democracy. It seems like that is no
longer the case, but even so, some
people need greater social and cli-
matic shocks than we are current-
ly experiencing to realise that what
is, in fact, impossible is taking an
unproblematic stance towards the
status quo. The shock | personally
experienced, along with my family,
was a sudden fall to the bottom of
the social ladder, including distraint
and a loss of all perspective in life.
That really tore down the facade
of post-1989 development as a
process directed towards a con-
sumerist liberal-democratic utopia.
For the first time, | realised this
was not an optimistic trajectory for
everyone but only for the luckier
minority. Repeated readings of the
Communist Manifesto are merely
a search for answers to the most
pressing questions of today. | con-
sider this activity a good starting
point for questioning more
generally.” (ZB 2020)
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Gabiriele Stotzer

(*1953, Emleben, lives in Erfurt, DE)
Veitstanz/ Feixtanz, 1988,

8 mm movie, digitalised, 25 min

“Gabriele Stotzer’s collaborative
performances stand out from the
practices of the late GDR’s artistic
underground. They string together
elaborations of the collective or
the political, the (female*) body,
and of art, in ways that challenged
configurations of art and the
political in 19980s GDR. Today

they challenge understandings of
“East German non-conforming
art”, that stress the individualism
and autonomy of such works.,”
writes Elske Rosenfeld, an

artist and researcher. There are

13 people dancing in a public
space in 1988 GDR “landscape”

in Stotzer’s movie. But historically
the phenomenon of St Vitus’
Dance (Veitstanz) first appeared
in the Middle Ages, when

groups of adults and children
danced in public until they lost
consciousness. Stotzer as well
gave her participants a simple
instruction - to dance oneself into
ecstasy, which was one of her
answers to the frustration with the
stagnated political climate and the
powerlessness of intellectuals in
the former German Democratic
Republic.

7

Shelly Silver

(*1957, lives in New York, USA)
5 lessons & 9 questions about
Chinatown, 2009, video, 10 min

You live somewhere, walk

down the same street 50, 100,
10,000 times, each time taking

in fragments, but never fully
registering THE PLACE. Years,
decades go by and you continue,
unseeing, possibly unseen.

A building comes down, and
before the next one is up you ask
yourself ‘what used to be there?’
You are only vaguely aware of
the district’s shifting patterns

and the sense that, since the
19th century, wave after wave of
inhabitants have moved through
and transformed these alleyways,
tenements, stoops and shops.

10 square blocks, past, present,
future, time, light, movement,
immigration, exclusion,
gentrification, racism, history,
China, America, 3 languages, 13
voices, 152 years, 17,820 frames, 9
minutes, 54 seconds, 9 questions,
5 lessons, Chinatown



